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The city of Birmingham has long been 
recognised as having the strongest School of Art 
work in the kingdom. Such an activity must 
in the long run tell upon the general production 
of this great metal centre itself. Whether the 
metal work we are now illustrating is in any- 
way the outcome of their influence we do not 
know ; but, at any rate, in Birmingham lie the 
brains and hands that have produced them. 

Less than three years ago, Norman and Ernest 
Spittle, two young brothers, embarked on a 
business one might almost speak of as obscure ; 
it was just one of a hundred others, so to say, 
which turned out the commonplace work 
demanded by that uneducated section of the 
public which, though still in an immense 
majority, is growing smaller every day. At 
the present moment it has reason to be proud 
of itself as one of the leading Art firms of the 
day. How has this come about ? The answer 
lies in a nut-shell ; by the sense of the artist, 
the pluck of the Briton. They awoke to the 
fact that they were on the wrong lines ; they 
became imbued with the conviction, not only 
that they could do better, but that they could 
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make the public take their wares. They cut 
themselves adrift from all that had gone before, 
they burnt their boats behind them. Nothing 
henceforth should go out from their works that 
was not truthfully artistic both in design and 
execution. c Brummegam,' at least so far as 
they were concerned, should mean only the best 
and the most beautiful. It was a bold experi- 
ment, was it not ? They were quite young, one 
of them but just turned twenty. Needless to 
say their friends prophesied for them c com- 
mercial suicide,' and at first it looked like 
it. But they fought through all the early days 



of half-failure and disappointment, and then the 
tide turned at last until it flooded at success. 

Everything that Mr. Norman Spittle and his 
brother sell is from their own designs and 
entirely made in their own works. One has 
but to look at the examples of their work which 
we show here to realise how entirely they 
appreciate the truest principles of this art. In 
grace of curve, in breadth of spacing, in softness 
of outline, in purity of idea, in thoroughness of 
workmanship, these objects in hand-wrought 
metal are as good as anything that is being 
done to-day. 
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